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Eight posters: each a manifesto, a document of
heroic optimism, a declaration of idealism and principles.

The posters represent an exploration and expression of divergent means of cultural survival. This imperative

was developed through dialogue with eight Osaka-based Non-Profit Organizations (NPOs). It extends—temporally,
thematically, and through distribution—the speculative initiative to create an “ideal art centre” within

The Third Osaka Art Kaleidoscope. This “ideal” is at once explorative, utopian, and unachievable, yet it is
simultaneously pragmatic in process, ambition, and potential outcome.

Each poster was co-ordinated by a different NPO in conjunction with Atopia Projects. Through a process
of co-curation, we explored the means to articulate and make manifest the viewpoint of each NPO.

We would like to extend our profound thanks to all the participating NPOs, the contributors, and everyone
at the Osaka Contemporary Art Center.

Gavin Morrison, Fraser Stables

Atopia Project #4.99, June 2006 | ISSN 1469-3291



RBE AV BV TLAY—-XTATIVX

&R Ny O—)ba—

BiEiR: SEL T REG T DREET BRET. FHE B IBRNERF MRS T
BhA: Fy—IVX-TAD)—=TIR-TUAD T 71— hZRY N TLvb-4E Y
R TLT L) F AT TV LR E A= NTA X A)—F N
WS> —NIVF VTR YTV RI5—7

FHAL: J LT L) F (Gelo Graphic Communication <www.gelo.ca> 7% kO 1)

BER. 7 X ANDEFEIEZENTNDESR. 7 — 7 AMIFBLE T,

TR NEICE T 2E(FEIE 7 M ET - OV MIRBLE T,

RS - Ef b, COERID VD ESED . BRIDNEIC LS5 82155 L7
ETH . 52 NNEWVDEBITEICE O THEE. [BIRIER VAT AIRE &

FELTIFESHEL,

ThET-TOVTy MET NET - IOV M RYRITENE T,

mail@atopiaprojects.org <www.atopiaprojects.org>

IR : 1,00088

BRI )—AI-TFITa 2T (FB)

Editors: Gavin Morrison, Fraser Stables

Contributing Editor: Betsy Coulter

Translation: Naoko Horiuchi, Reiko Imanishi, Naoko Kogo,

Tomoko Matsumoto, Yasuko Nishihara, Ryu Noda, Yuko Okuda.

Thanks to: Charles Avery, Karina Beltran-Hernandez, Jessica Clarke,
Alice Blincow, Fredy Carabott, Brett Davidson, Ethan Halainen,

Grahame Lynch, Simon Groom, Kaoru Matsumoto.

Design: Grahame Lynch, Gelo Graphic Communication, Toronto, Canada
<www.gelo.ca>

Individual images and texts © the respective authors and artists.

Editorial matter and collection © Atopia Projects.

All rights reserved. No part of this publication may be reproduced,

stored in a retrieval system, or transmitted in any form or any means—
electronic, mechanical, or otherwise—without prior permission in writing.
Atopia Journal is published by Atopia Projects.

mail@atopiaprojects.org <www.atopiaprojects.org>

Printed in an edition of 1000 by Regal Printing, Hong Kong.

%5 3[E K- 7—h-AL A FRXO—7 "do art yourself”
F e RBRSIEIRAEN 2> 2 —
B EE  ABR7—ENPOO Y —2 7L
NPOEARRRT —Y 7 RUT
FEERRESF BB AR
EIEEFEBEAF ¥ X (CAS)
HEHFEFEREATCZAELTLEETTADERRE
NPO7E ADANCE BOX
NPO’% ABeyond Innocence (BRIDGE)
NPOEAGRERERIRE A T4 7 DI DD (remo)
NPOEAMIESALICRE S B1EH#E 7O b (recip)
T DRSS 3 8] ABR-7— AL A KA3—7 "do art yourself”
D FAEDERIT. TABRRRZ2—7FOYz o M ELTHItFENE LT,
<www.doartyourself.jp>

The Third Osaka Art Kaleidoscope “do art yourself.”
Organized by Osaka Contemporary Art Center.
Coordinated by the Osaka Art NPO Consortium
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This publication is produced as Osaka Poster Project on the occasion of
The Third Osaka Art Kaleidoscope “do art yourself.”
<www.doartyourself.jp>



